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Kasakcman Pecnybnukacbkl ¥nmmabiK fbiibiM akademusicbl "KP YFA XabapwbiCbl” fbiibIMU XKypHa-
nbiHeiH Web of Science-miH xaHanaHraH Hyckacbl Emerging Sources Citation Index-me uHOekcmeryee
KabblindaHraHbiH xabapnaliobl. byn uHOekcmery 6apbicbiHOa Clarivate Analytics KomnaHUsICbi XypHanobl
o0aH opi the Science Citation Index Expanded, the Social Sciences Citation Index xoHe the Arts &
Humanities Citation Index-ke kabbinday mecerneciH Kapacmbipyda. Web of Science sepmmeyuwinep,
asmopnap, bacnawbinap MeH MeKkemesiepee KOHMeHm mepeHdiai MeH canacbiH ycbiHaobl. KP ¥FA
XabapwebicbiHbiH Emerging Sources Citation Index-ke eHyi 6i30iH KoramMOacmbiK YWiH eH e3eKmi oHe
6edendi mynbmuducyunnuHapibl KOHMeHmke adasndbifbiMbi30bl 6indipedi.

HAH PK coobwaem, ymo Hay4Hbll xypHan «BecmHuk HAH PK» 6b1n npuHsam 0nsi uH0ekcuposaHusi
e Emerging Sources Citation Index, obHoeneHHol sepcuu Web of Science. CodepxxaHue 8 3mom UHOeK-
cuposaHuu Haxodumcsi 8 cmaduu paccmompeHusi komrnaHuel Clarivate Analytics 0ns OanbHelwezo
npuHamus xypHana e the Science Citation Index Expanded, the Social Sciences Citation Index u the Arts
& Humanities Citation Index. Web of Science npednacaem kauyecmeo u 2aiybuHy KOHmMeHma Orns
uccnedoeamenel, asmopos, usdamenel u y4pexdeHul. BknoueHue BecmHuka HAH PK e Emerging
Sources Citation Index demoHCcmpupyem Hawy [pPUBEPXKEHHOCMb K Hauboree akmyarnbHOMY U
enusimesisHoMy MynbmuducyuniuHapHoOMy KOHmeHmy 0515 Hauea2o coobuwecmea.



bac penakTtops

X. F. 1., ipod., KP ¥FA akagemuri
M. K. KypbiHoB

Pengaxunus axkachl:

Aobmues P.II. mpod. (Peceit)

AoumeB MLE. npod., xkopp.-mymieci (Kazakcran)
AspamoB K.B. npod. (Ykpauna)

Amnmnens FOpren npod. (I'epmanus)

Baiimykanos /I.A. pod., kopp.-mymeci (Kazakcran)
BaiinakoB K.M. nipod., akagemuk (Kazakcran)
Baiitymun U.0. npod., akagemuk (Kazakcran)
Banac Uozed npod. (ITonbima)

Bepcumbaes P.U. npod., akagemuk (Kazakcran)
Beanxos E.IL. mpo¢., PFA akanemuri (Peceit)
Tamuam3age ®@. npod., akagemuk (O3ipbaiikan)
TI'onuapyk B.B. npod., akagemuk (YkpanHa)
HasaeroB A.E. nmpod., kopp.-mymreci (Kazakcran)
Jxpoéamsin P.T. npod., akanemuk (ApMeHuUs)
Kanumouapnaes MLH. npod., akagemuk (Kazakcran), 6ac pen. opbiHOacapsl
JlaBepoB HL.II. mpoo., akanemux PAH (Poccus)
Jlynamky ®. mpo., kopp.-myureci (Mongosa)
Moxna Xacan Cesamat nipod. (Manaiizus)
MpeipxaasikoB K. Y. mpod., akanemuk (Kazakctan)
HoBaxk U3a6eana npod. (ITonpma)

Oraps H.IIL. nipod., xopp.-mymeci (Kazakcran)
Monemyk O.X. mpod. (Peceit)

IMonsieB A.U. npod. (Peceit)

Carusin A.C. npod., akageMuk (ApMeHwHsI)
Cary6aagun C.C. mpoo., akagemuk (Kasakcran)
Tatkeena I'.I'. mpod., kopp.-mymieci (Kazakcran)
YmberaeB U. npod., akanemuk (Kazakcran)
Xpunysos I'.C. npod. (YkpauHna)

Knnam6aes 10.A. npod., PFA kopp-mymeci (Peceit)
SAxyoosa M.M. nipod., akanemuk (ToxikcTaH)

«Ka3zakcran Pecny0nkachl YITTBIK FhUIBIM aKaJeMHUSCHIHBIH Xa0apuibIChD.

ISSN 2518-1467 (Online),

ISSN 1991-3494 (Print)

Menmrikrenytmi: «Ka3akcran PecyOnukachiHbIH Y ITTHIK FRUTBIM akagaeMuscbi»PKB (AnMartsr K.)

Kazakcran pecnmyOnukaceiHBIH MoIeHHET TI€H akKmapaT MHHHCTDIITIHIH AKIapaT >KOHE MyparaT KOMHTETiHIE
01.06.2006 x. 6epinren Ne5S551-7K mep3iMIik 6achUTBIM TipKeyiHE KOMBLTY Typalbl Kyollik

Mep3iMzimiri: )KeIIbIHA 6 peT.
Tupaxsr: 2000 gaHa.

Penakuusueig Mmekermxaiibl: 050010, Anmartsl K., IlleBuenko keur., 28, 219 6ei., 220, ten.: 272-13-19, 272-13-18,
www: nauka-nanrk.kz, bulletin-science.kz

© Kazakcran PecrryOnmukachiHBIH ¥ ATTHIK FRUIBIM akaneMusichbl, 2018

TunorpadusHsig Mekerkaiibl: «Apyna» XK, Anmarsr k., Myparbaesa kerr., 75.

— 3 —



FmaBHBIE penakTop

I. X. H., mpo¢. akanemuk HAH PK
M. K. Kypunosn

PengaknuoHHas KOJNJIET U :

Aomues P.II. npod. (Poccust)

AoumeB MLE. npod., uren-kopp. (Kazaxcran)
AspamoB K.B. npod. (Ykpauna)

Amnmnens FOpren npod. (I'epmanus)

Baiimykanos . A. ipod., wi.-kopp. (Kasaxcran)
Baiinaxos K.M. mpod., akanemuk (Kasaxcran)
Baiitymun U.0. npod., akagemuk (Kazaxcran)
Banac Uozed npod. (ITonpma)

Bepcumbaes P.U. npod., akagemuk (Kazaxcran)
Beanxos E.IL. mpog., akanemuk PAH (Poccus)
Tamuamsane ®@. npod., akanemuk (Azepbaiikan)
TI'onuapyk B.B. npod., akagemuk (YkpanHa)
HdasaeroB A.E. npod., un.-kopp. (Kazaxcran)
Jxpoéamsin P.T. npod., akanemuk (ApMeHHs)
Kanmumoanaes M.H. akanemuk (Kazaxcran), 3am. TJI. pe/I.
JlaBepoB HL.IL. mpod., akanemux PAH (Poccus)
Jlynamky ®. mpod., wi.-xopp. (Mosgosa)

Moxna Xacan Cesamat nipod. (Manaiizus)
Mpeipxaasikos K.Y. nmpoo., akanemux (Kazaxcran)
Hosaxk U3a6enna npod. (ITonpma)

Oraps H.IIL. nipod., un.-kopp. (Kazaxcran)
Moaemyxk O.X. nmpod. (Poccus)

IonsieB A.U. npod. (Poccust)

Carusn A.C. npod., akageMuk (ApMeHwHs)
Caryo6aagun C.C. npoo., akagemuk (Kazaxcran)
Tatkeena I'.I'. mpod., wi.-kopp. (Kazaxcran)
YmbetaeB U. npod., akanemuk (Kazaxcran)
Xpunysos I'.C. npod. (YkpanHna)

Knnam6aes 10.A. npod., wieH-kopp. PAH (Poccus)
SAxyoosa M.M. nipod., akagemuk (TamKUKUCTaH)

«BectHuk HanmonanbHoii akagemun Hayk PecnyOaukn Kazaxcran».

ISSN 2518-1467 (Online),

ISSN 1991-3494 (Print)

Coo6ctBennuk: POO «Haunonansnas akanemust Hayk PecrryOnuku Kazaxcramy» (r. AiaMarsr)

CBHUETENHCTBO O TIOCTAHOBKE Ha YYET MEPHUOAMYECKOro IedaTHoro nigaanus B Komurere nndopmanum 1 apxmuBoB
MunucrepcTBa KyabTypsl 1 uH(Gopmanuu Pecriy6onuku Kazaxcran Ne5551-7K, Beinannoe 01.06.2006 r.

[TepuoguvaHOCTH: 6 pa3 B TO1
Tupax: 2000 >x3eMIuIIpOB

Anpec pepaxkiuu: 050010, r. Anmatel, yi. [lleBuenko, 28, koM. 219, 220, ten. 272-13-19, 272-13-18.
www: nauka-nanrk.kz, bulletin-science.kz

© HammonansHas akagemus Hayk Pecyonuku Kazaxcran, 2018

Anpec Tunorpadun: UIT «Apyna», r. Anmarsl, yi. Mypar6aesa, 75

— 4 —



Editor in chief

doctor of chemistry, professor, academician of NAS RK
M. Zh. Zhurinov

Editorial board:

Abiyev R.Sh. prof. (Russia)

Abishev M.Ye. prof., corr. member. (Kazakhstan)
Avramov K.V. prof. (Ukraine)

Appel Jurgen, prof. (Germany)

Baimukanov D.A. prof., corr. member. (Kazakhstan)
Baipakov K.M. prof., academician (Kazakhstan)
Baitullin 1.0. prof., academician (Kazakhstan)
Joseph Banas, prof. (Poland)

Bersimbayev R.I. prof., academician (Kazakhstan)
Velikhov Ye.P. prof., academician of RAS (Russia)
Gashimzade F. prof., academician (  Azerbaijan)
Goncharuk V.V. prof., academician (Ukraine)
Davletov A.Ye. prof., corr. member. (Kazakhstan)
Dzhrbashian R.T. prof., academician (Armenia)
Kalimoldayev M.N. prof., academician (Kazakhstan), deputy editor in chief
Laverov N.P. prof., academician of RAS (Russia)
Lupashku F. prof., corr. member. (Moldova)

Mohd Hassan Selamat, prof. (Malaysia)
Myrkhalykov Zh.U. prof., academician (Kazakhstan)
Nowak Isabella, prof. (Poland)

Ogar N.P. prof., corr. member. (Kazakhstan)
Poleshchuk O.Kh. prof. (Russia)

Ponyaev A.IL prof. (Russia)

Sagiyan A.S. prof., academician (Armenia)
Satubaldin S.S. prof., academician (Kazakhstan)
Tatkeyeva G.G. prof., corr. member. (Kazakhstan)
Umbetayev I. prof., academician (Kazakhstan)
Khripunov G.S. prof. (Ukraine)

Yuldashbayev Y.A., prof. corresponding member of RAS (Russia)
Yakubova M.M. prof., academician (Tadjikistan)

Bulletin of the National Academy of Sciences of the Republic of Kazakhstan.

ISSN 2518-1467 (Online),

ISSN 1991-3494 (Print)

Owner: RPA "National Academy of Sciences of the Republic of Kazakhstan" (Almaty)

The certificate of registration of a periodic printed publication in the Committee of Information and Archives of the
Ministry of Culture and Information of the Republic of Kazakhstan N 5551-K, issued 01.06.2006

Periodicity: 6 times a year
Circulation: 2000 copies

Editorial address: 28, Shevchenko str., of. 219, 220, Almaty, 050010, tel. 272-13-19, 272-13-18,
http://nauka-nanrk.kz /, http://bulletin-science.kz

© National Academy of Sciences of the Republic of Kazakhstan, 2018

Address of printing house: ST "Aruna", 75, Muratbayev str, Almaty

— 5 —



Becmuux Hayuonanvrot akademuu nayk Pecnybnuku Kazaxcman

BULLETIN OF NATIONAL ACADEMY OF SCIENCES
OF THE REPUBLIC OF KAZAKHSTAN

ISSN 1991-3494 https://doi.org/10.32014/2018.2518-1467.10
Volume 5, Number 375 (2018), 76 — 84

IRSTI 17.07.31
S. M. Altybayeva', L. V. Comutstsi’,

'Ablai Khan Kazakh University of International Relations and World Languages, Almaty, Kazakhstan,
?Balashov Institute of Chernyshevsky Saratov National Research State University, Balashov, Russia.
E-mail: altybayevasaule@gmail.com; ltataru@yandex.ru

MYTH AS A CONVENTIONALLY METAPHORIC
NARRATIVE FORM

Abstract. The article is written within the framework of the grant AP05133019 “Cultural codes of modern
Kazakhstan (literary and media discourses)” funded by the Committee of Science of the Ministry of Education and
Science of the Republic of Kazakhstan. The subject of the article is myth viewed as a conventionally metaphoric
form. Some basic correlations of myth with folklore and literature are considered. It is argued that the specificity of
mythic narration and mythic thought suggests an ample opportunity for creating a myth-oriented imaginative
literature, since mythic plots have essential functions in literary texts.

Key words: myth, archetype, narrative, mythic consciousness, mythologeme, mythic chronoscope.

Introduction.

The specificity of mythic narration. Mythological direction is an integral part of the history
ofliterature and culture of all mankind. Over the centuries, the poly-semantic nature of the myth, its
inexhaustible artistic resources, have attracted the attention of philosophers, poets, artists of diverse
ideological and aesthetic orientations: realists, classicists, sentimentalists, symbolists, modernists,
postmodernists, avant-gardists and others. In this regard, we can quote E.A. Tsurganova: "myth is inherent
in different methods, with its help it is possible to recreate different concepts of the world and personality”
[1, p.9].

What is myth in general and myth in literature? What are its functional possibilities for structuring the
textual and non-textual space, reflecting the integral artistic concept of the work? There are many different
definitions of a myth.

The word “myth” comes from the ancient Greek word uo6o¢ meaning “story” or “plot” and, most
generally, is applied to sacred and secular stories that "offer supernatural explanations for the creation of
the world ... and humanity, as well as for death, judgment, and the after life" [2, p. 284]. Creation or origin
myths often position “the cultural group telling the myth” as the first people or the "true" people [ibid.].
Such sacred stories, or narratives and a particular mythology express a culture’s worldview: that is, a
people’s conceptions and assumptions about humankind’s place in nature and the universe, and the limits
and workings of the natural and spiritual world. A myth as a sacred legend helped the ancient recipient to
create a kind of mentally and emotionally logical image of the world, nature, harmony, to set up
algorithms for his subsequent actions.

These much used definitions highlight the myth’s fundamentally narrative and discursive nature. The
French structuralist anthropologist Claude Levi-Strauss defines myth as “language”, arguing that "Its
substance does not lie in its style, its original music, or its syntax, but in the story which it tells. It is
language, functioning on an especially high level where meaning succeeds practically at "taking off" from
the linguistic ground on which it keeps on rolling. <...>language in myth unveils specific properties.
Those properties are only to be found above the ordinary linguistic level" [3, p. 430-431]. In other words,
myth can not and should not be reduced to the semantics of linguistic phenomena: it is all-encompassing
and mobile, ready to disclose new meanings to readers of every epoch as soon as the artist and the
interpreter of the "told story" are susceptible enough to see them.
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Robert Weiman, a leading German theoretician,was as well aware of the complexity of myth and of
the theoretical contradictions around this phenomenon. "Nowadays it is very difficult to give a theoretical
definition of the concept of'myth "and its relation to artistic creation. With the wide and varied use of this
concept, literary criticism tries in every possible way to avoid its definition. There are strange discre-
pancies between the concept of myth and myth as an object" [4, p. 260].

Classical definitions of myth as a story of “first creation” are especially favoured by philosophers,
anthropologists, cultural studies persons and mythologists of different schools and directions. For literary
critics, myth and mythology are of particular interest from the point of view of their content and functional
orientation in a specific artistic text and / or in analyzing the creative method of a concrete writer, poet or
playwright. Simply put, it is not so much a myth for a myth, but a myth in the text, a myth as a text, a
myth in the context, a myth as a pretext that matters. In the complex analysis of a work of art, it is impor-
tant not only to identify the signs of the archaic myth in it, but also to understand the purpose for which it
is brought into the plot or in the text structure. This remark applies to the so-called new myth, which is
very common in modern culture and literature.

Myth is regarded as a phenomenon of culture and as a "phenomenon of the future" (W. Jens), as the
foundation of all artistic, philosophical, folklore and other practices and as "absolute reality" (A.F. Losev).
"Myth is most often regarded as one of the forms of artistic convention, or the compositional beginning of
a work, i.e, the problem of myth is solved in terms of poetics, — writes E.A. Tsurganova. —/ ... / Western
literary critics, often express the idea that myth-making is a sign of modernist art.

At the present stage of the development of literature (novel and drama) it is obvious, however, that
myth is rather a disregarded category of creative methods, and therefore it is wrong to associate it with
modernism" [1, p. 9]. M.K. Mamardashvili characterizes the "the world of myth and ritual" as "a world in
which there is nothing incomprehensible, nothing problematic / ... / myth is an organization of the world
in which, no matter what happens, everything is clear and meaningful" [5].

However, a myth is built into almost any artistic narrative: the mythical (or conceivable events)
"unfolds" the story in the direction of its deeper comprehension and leads to the widest possible gene-
ralizations. The text becomes elastic, "porous", multifaceted, regardless of its genre. "Myth is not a genre,
not a definite form, but a content that does not depend on the form in which it is expressed" [6, p.57].

Considering the universality of myth’s functions and properties, we propose to view it as a basic
conventionally-metaphorical narrative form of artistic creativity, which, along with other philosophical,
aesthetic, and cognitive possibilities, has great inter-textual connections and potencies. Of course, the
proposed definition refers primarily to myth in the context of a literary work.

The problems of myth poetics, in our opinion, cannot be considered outside the context of the concept
of the multi-dimensionality of contemporary art [7]. A holistic and harmonious mythic world, the "real
and maximally concrete reality" (A.Losev) contained in it, is often a concept of even greater importance
than those of realistic or historical and philosophical planes. These planes overlap, complement each
other, revealing their hidden meanings or creating new meanings and a certain tonality. "An important
methodological approach to analyzing a particular myth poetic system is the principle of inter-textual
analysis. In this case, into the orbit of the research phenomena are entered. These phenomena are
connected not only with an immediate ("close") context, but also with "distant" and "mediated" ones, not
excluding the possibility of involving a deeper intent of the author, be it conscious or unconscious " [8] .

Myth and archetype, myth and folklore. Another fundamental problem of contemporary humanist
thought is that of identifying correlations of myth and archetypes, myth and folklore, and that of
interpreting each of the phenomena in question as primary or secondary. It is a well-known fact that the
notion of the archetype was introduced into scientific discourse in 1919 by the father-founder of analytical
psychology K.G. Jung. According to Jung's conception, the archetypes (Greek dpyétvmov— primitive) are
"universal innate mental structures that make up the content of the collective unconscious, recognized in
our experience and, as a rule, in the images and motifs of dreams. The same structures underlie the uni-
versal symbolism of myths and fairy tales. Theoretically, any number of archetypes is possible" [9].

"The concept of the archetype, belonging to K.G.Jung, has acquired a historical and cultural meaning
as the basis on which the system of mythology is built. On the basis of primitive archetypal connections,
mythologems of external and internal space are formed, models of binary oppositions, culture of elements,
certain situations" [8].
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As is often the case in science, this term, due to its semantic flexibility and universality, has gained
wide recognition in many branches of fundamental knowledge: psychiatry, psychology, biology, computer
science, linguistics, philosophy, history, ethnography and others. This led to establishing a specific
interdisciplinary discourse, built around various analytical interpretations of the term in question. Natu-
rally, the issues of artistic realization of archetypes in literary creativity could not but attract the attention
of philologists in search of its semantic and communicative filling.

As N.O. Osipova puts it, "An immersion into the psychology of the unconscious (S. Freud, C.Jung)
determined the application of the archetype theory and symbols to myth poetic analysis; The structural
approach allowed to designate a system of binary oppositions and system-forming cultural models
reflecting the representations of the ancient person in the structure of the myth poetic model (C.Levi-
Strauss, R.Jakobson, J.Lotman, V.V. Ivanov, V.Toporov). The study of the semantic structures of the
language and the mechanisms of genre formation (A. Potebnya, O. Freidenberg) was reflected in the
concepts of myth-generation of figurative systems"[8].

In the Great Encyclopedic Dictionary, in addition to the Jungian interpretation, two more meanings of
the archetype are also given: "1) The most ancient text unknown to us, the rest of the texts of the written
record go to; 2) Hypothetically reconstructed or actually attested linguistic form, initial for its later
developments, for example, Indo-European languages Mater —all-Slavonic Mati (Russian "Mati"), Latin
Mater, etc.” [9, p.73].

Archetypes, archetypal complexes and models in the literary text become the subject of many
literaryand cultural studies. The semantic, emotional, communicative capacity of this concept led to an
extensive understanding of the archetype, the emergence of its invariant — the "literary archetype".
"Literary archetype - often repeated images, plots, motifs in folklore and literary works. By the definition
of A. Yu.Bolshakova, the literary archetype is a "through", "generative model," which, despite the fact that
it has the capacity for external changes, conceals in itself an invariable value-semantic nucleus"[10].

There are two main characteristics of a literary archetype, "his typological stability and a high degree
of generalization. According to A.A. Faustov, the archetype can designate "a universal image or a plot
element, or their stable combinations of different nature and different scale (right up to the author's
archetypes)" [11]. Although, in our opinion, the literary archetype is a concept ambivalent: on the one
hand, the archetype is the prototype, on the other - literature as a phenomenon of a later, mainly, written
culture.

E. Luludova gives a lot of dictionary and reference definitions of the term "archetype", their semantic
similarity is noted: "archetype" — "prototype", "original image", "idea"; "primary form", "sample";
"model"; "a symbolic formula," "a model, a prototype" [12, p.9]. A complex analysis of the archetypes
and mythologems of the Chekhov’s artistic world is presented by her. Summarizing the set of definitions
and relationships of the archetype (according to Jung), she derives the following formula: "The archetype
is a concentrated human experience (inclinations, views, traditions, patterns, typical life situations, etc.)
and averaged picture of mental life (the possibilities of all mental Processes and experiences,
predispositions, innate forms of representation and imagination, ideas and any manifestations of creative
imagination). The primary and therefore irreducible language of archetypal patterns is the metaphorical
language of myths" [ibid, p.11].

Thus, it can be considered that in the bundle "archetype is a myth (mythologeme)", the first is the
basis on which "a system of binary oppositions and system-forming cultural models" (N.Osipova) is built,
among other structures, various figurative, cognitive constructions of the myth. The literary archetype is
an important, but secondary, in our opinion, structure in relation to the myth. Graphically, these
relationships can be represented as follows: archetype — myth — folklore and/or literary archetype.

"Folklore (from the English "folk wisdom") - folk art, most often oral. Artistic, collective, creative
activity of the people, reflecting his life, views, ideals, principles; The popular among the masses of the
people and are created by people poetry (legend, songs, ditties, anecdotes, tales, epic), folk music (songs,
instrumental plays and plays), theatre(drama, satirical plays, puppet theater), dance, architecture, pictorial
artwork, décor and applied art.

The most important feature of folklore, unlike literature and modern literary-bookish culture, is its
traditionalism and orientation to the oral method of communication. The term "folklore" was first
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introduced by the English scholar William Thoms in 1846 to designate both the artistic culture (legends,
dances, music, etc.) and the material culture (habitation, utensils, clothing) of the people's culture" [13].

E.M. Meletinsky notes the genesis of the connections between myth and other narrative forms:
"Genetically, literature is connected with mythology through folklore; In particular, the narrative literature
that takes us first of all — through a fairy tale and a heroic epic that have arisen in the depths of folklore (of
course, many of the epic monuments and tales continued to develop or even re-created as book works).
Accordingly, the drama and partly the lyrics initially perceived the elements of the myth directly through
rituals, folk festivals, religious mysteries" [14].

Generally speaking, the myth is primary in relation to folklore, since its action is prehistoric, se-
condly, its goal-setting (ritual, comprehension and explanation of the surrounding world, sanctification,
etc.) differs significantly from folklore (didactics, entertainment, fiction). These two powerful narrative
corps unitethe common aesthetic function: the creation of an artistic reality. Both myth and folklore have
an enduring high value for literature, as sources of timeless imagery and symbolism.

At the same time, authoritative opinion of one of the founding fathers of Russian folklore V. Propp:
"Propp recognizes the identity of myth and fairy tales, emphasizing, however, the role of religiosity in the
comprehension of myth. So the motive of the campaign for the Golden Apple is in the myths about
Hercules and Russian fairy tales about Ivan Tsarevich. However, Hercules was for the ancient Greeks a
deity to whom sacrifices were made, and Ivan Tsarevich is nothing more than an artistic hero. It is in this,
in the opinion of V. Ya. Propp, that there is a main difference between the fairy tale and the myth. Myths
differ from fairy tales in function: the main functions of the myth are explanatory, ritual and sacred, and
the fairy tale has entertaining, moralizing and poetic. Myth is perceived both as a narrator and a listener as
a reality, a fairy tale as an invention. The time of the myth is prehistoric, the tale takes place in an extra-
historical time" [13, 15]. For example, in the TV program "The Hour of Truth. Where did the Turks come
from?" we can hear from competent orientalists the myth about Ashin Khan, the mythic progenitor of the
Turks. (Where did the Turks come from. http://youtube.com/watch?v=QE4IGmW3x8I). As an interesting
illustration of the "germination" of the mythic component in folklore material, it is also possible to offer a
supplementary video "Tatars from Siberia" [16].

Myth and literature: aspects of correlation. Inconsistency, quickness of changes in the modern era
gives a powerful impetus to the development of various symbolic and mythological discourses in literature
and art. Myth has the integrity of the expressions and symbols embedded in it, sense is equally as excep-
tional value of aesthetic phenomenon. "Thanks to old centuries tradition of its understanding, the myth of
the twentieth century, - writes A. Mozhayeva, - has become an extremely important category that can
express, illustrate, indicate and symbolize an extremely wide palette of meanings» [17]. The myth can be
perceived as an image of the world, a holistic meaning, a conceptual system, or, on the contrary,
highlighting certain aspects of life.

The usage of ancient myth in modern narrative is poured:

— a new interpretation of the myth,

— re-creation of famous sacred images as a metaphor for modernity,

— appeal to myth as an additional means of internal organization of the plot. When analyzing the myth
poetics of specific literary works, it is necessary to concentrate on the certain terms: myth-poetic analysis,
mythologem, mythical chronoscope (mythical time and space) and etc.

It is important to understand the functional load carried by one or another conditional and meta-
phorical narrative forms (myth, parable, legend, fairy tale, etc.) in the context of the whole artistic world.
What is their aesthetic focus? It is in as a some goal-setting mythic and other conventional and meta-
phorical forms of it can be called:

— creating a specific poetry tone;

— construction of the original structure and composition of the work;

— expression of the author's concept, ideas;

— formation of author's style or offer new styles;

— creation of a new genre or its variety.

In this regard, we distinguish the so-called "mythological chains" with the presentation of individual
basic and specific mythologems in works of different aesthetic orientation. Installation on metaphoric,
conditionality in the most extreme and probabilistic values makes myth for literature and art so attractive
means of achieving maximum aesthetic impact on the reader/recipient.
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Artistic creation is, primarily, a fiction. Fiction is genetic feature of literature. In this sense, myth is
an inexhaustible source of building of complex communicative — discursive, narrative plans of the work.
But it is also true that "the era that gave rise to them lives in artistic images, and the viability of artistic
creation is its practical comprehensive test of artistry, the problem of artistry puts us before the under-
standing of holistic (the specificity of art) and value (axiological aspect) of knowledge" [18, p.4, p.12].

In the context of a literary work myth can be perceived in several aspects: as the way of the world,
holistic sense -the conceptual system, or, vise verse, highlights certain aspects (fragments) of being. E. G.
Malygina, exploring the genre and stylistic features of romantic fragments of Novalis, identifies and
substantiates the specificity of the fragment of the narrative, the mythologem "the World is like a Sym-
phony": "Mythologizing the world picture is carried out in fragments by creating a romantic kind of
"directory" of the universal images, motives and concepts, reflecting the morphology of entities in the
world; shuffling them, revealing their deep genetic and historical connections, superstructure over the
"system of entities" ("world cognized/conceivable") "system of ideas" ("world imaginary"), understanding
the relationship between the world of matter and the world of spirit, universe and man, external and
internal universe.

So fragments reveal not only features of philosophical thinking of romantics and specific principles
of their logic, but also peculiar formation and development of their artistic image of the universe: from the
micro — image depicting this or that side of the universe, through its system of interactions with other
images — reflections, attraction and repulsions — to the macro-image of the Cosmos as a mytholodem about
the "World-Symphony" [19]. The following typical features of the myth in the context of literature are
justified by the specifics of mythological consciousness.

Basic characteristics of myth and mythical consciousness. Mythological consciousness is a significant
(however not the only) type of artistic thinking. It is a specific consciousness determined by mythical
content, corresponding goal-setting. The content and purpose of literature determines the system of
interrelated, sometimes opposing each other, the types of artistic thinking. Exploring the existential
paradigm in the Russian literature of the twentieth century, V. Zamanskaya raises the question of
"comprehension of the multidimensional artistic consciousness of the XX century": "Literature of the
XX century is a system of dominants (types) of consciousness (existential, dialogical, religious, mytho-
logical, politicized, etc.), which are embodied in the individual figurative thinking of writers, in the
stylistic structure of their works» [20].

To the selected type of aesthetic consciousness can also be added: metaphysical, catastrophic
("landslide"), ritualized. Mental processes of modern art suggest a well-known synthesis of the above-
mentioned types of consciousness with the dominance of one or another type. For example, in postmodern
texts existential and mythological types of consciousness often prevail, taking into account the conceptual
setting of postmodernism on the "plurality" of interpretations, including mythological, eschatological
subjects and motives.

The most accurate and reasonable presentation of the theoretical aspects of the mythological
consciousness is presented in a review paper "Literature and myth" by J. Lotman, Z. Mints, E. Meletinsky
in the encyclopedia "Myths of Nations of the World" [21]. By the way, this is the only joint work of
outstanding scientists J. Lotman and E. Meletinsky, who made a fundamental contribution to the
development of the relevant issues of the General theory of myth, myth-poetics, correlation of myth and
literature [22].

The authors consider the relation of myth and literature in two aspects: evolutionary and typological.
From an evolutionary point of view, according to scientists, there is an irresistible "opposition" myth and
literature, because they "never coexist in time". Typological aspect "removes" the problem of such oppo-
sition: "mythology and written literature are mapped as two fundamentally different ways of seeing and
describing the world that exists simultaneously and in interaction, and only in varying degrees manifested
in a certain era” [21]. Of course, in our opinion, for the theory of literature preferred typological aspects of
the study of the relationship between myth and literature, particularly in the study actually poetic
characteristics of a myth/newmyth in the modern literary text.

E. Meletinsky, Z. Mints and Yu. M. Lotman identified several basic signs of myth and mythological
consciousness, which confirm the uniqueness of the myth ("and the texts generated by it") as a holistic
aesthetic phenomenon:
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— "Inseparability, unity, isomorphically and homomorphically transmitted by these texts messages"
[ibid]. Inseparability of mythological consciousness defines clearly oriented communicative, informative
approach and the cognitive specifics of the myth, mythological text, mythological messages;

— limit of conventionality, metaphors of mythological consciousness: "the symbolic image represents
the otherness of what it models" [ibid]; "the naive humanization, the universal personification in myths
and a broad metaphorical mapping of natural and cultural (social) objectsy [ibid];

— previous thesis implies an additional sign of mythological consciousness — creation model of
genesis of an object — modeling the sign;

— "the symbolism of myth" [ibid], mythical consciousness operates of the most part concretely
sensuous forms. The myth acts as a symbol of many ideas and concrete objects.

— "Myth genetics - the replacement of cause — and-effect relationships by precedent-the origin of
myth is given for its essence" [ibid]. Hence case is a sign of mythological consciousness;

— focus on the initial (mythical) precedent as the root cause of all events, situations. You can tell the
orientation of mythological consciousness on quasi maximum accuracy in a wide range;

— "etiology (from Greek "cause") is included in the specifics of the myth, because the myth of notions
about the world are transmitted in the form of a narrative about the origin of certain of its elementsy [ibid];

— syncretism of myth and mythological consciousness: "Mythology, by virtue of its syncretic nature,
played a significant role in the genesis of various ideological forms, serving as a source material for the
development of philosophy, scientific ideas, literature» [ibid];

— mythical consciousness is characterized by a model of "direct" superposition of meanings on the
objects of narration, images, symbols: what is the idea, this is the model of the world.

Considering the specifics of mythological consciousness N.O. Osipova writes: "Myths belong to the
second level of mythological consciousness, i.e. do not belong to the age-old ancient consciousness, and
the culture that develops beyond primitive mythology" [8]. It highlights the following important functions:
epistemological/.../; axiological/.../; aesthetic (focus on the story-shaped system of the archaic myth is due
to the idea of its high artistic and national cultural value, the installation on the creation of its own text-
myth)" [ibid.]. In other words, mythologems in the modern text act as a kind of coded elements.

"Roland Barthes sees myth as semiological system, referring to well-known models of the sign
Saussure, as it has three main elements: the signifier, signified and the sign as a result of the association of
the first two elements. According to Barthes, in the myth we find the same three-element system, however,
its specificity is that the myth is a secondary semiological system, built over the first language system or
language object. This secondary semiological system or myth Barthes calls "meta-language" because it is
a secondary language in which they speak about the first» [23].

Mythologism is associated with the search for adequate artistic and stylistic forms of complicated
reality. As E.Tsurganova rightly points out: "Modern mythological thinking captures and features the most
persistent life situations and character traits of a person, the most slowly changing laws of their existence
and development of their personality, which do not depend directly on socio-historical conditions (love,
friendship, honor, duty, kindness, aspiration to the truth). The myth in the literature highlights the real and
poorly understood processes occurring in the life" [1, p.9-10].

In other words, the issues of mythological poetics in contemporary literature and wider - in culture
are closely intertwined with the global and national cultural tradition, the free author's choice of a peculiar,
subordinate to the concept of the work, chronoscope, various conventional art forms, including
mythological, folklore, fantastic and other motives and images.

Speaking of mythological consciousness, one should keep in mind that it is one of the dominants of
modern artistic consciousness along with existential, transfrontier, dialogic, religious, politicized and other
types "that finds expression in the individual imaginative thinking of writers in their style, structure of
their works" [24, p.146]. As S. Kaskabasov points out: "For the mythical consciousness is typical the unity
of spirit and nature which is based on the law of identity" [25]. In many works, in particular "Kazakh
unsubstantial prose", of S.Kaskabasov, we can find deep reflection of the ambiguous connection of genre-
conditioned folklore narrative forms and proper literary texts. In particular, the scientist is one of the
first who investigates the fundamental question of the reliability / unreliability of the narrated
events, comprehends such central categories of narrative poetics as "narrator", "event", "situation" and
others.
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In historical prose, as a rule, the "narrator is behind the scenes" prescribes a large space-time exten-
sion of the novel: previous events <> narrative event «<» subsequent, future, supposedly, in a certain sense,
speculative events. S. Kaskabasov points out "the normality of Kazakh folklore" [25, p.41]. He
substantiates the interesting in the aspect of narratology, main points about the nature of the events and, in
general, the plot of the Kazakh epic: "The epic story is a chain of successively stated events, and the
events are different adventures of the hero during the wanderings, the difficulties he meets ... The plot
develops not on the basis of internal contradictions, but through the contamination of various motives and
situations, which allows to interrupt it anywhere or continue further» [ibid, p.40].

A significant perspective direction of modern philological and cultural studies are the questions of the
correlation of postmodern aesthetics and the philosophy of mythology, the study of specific archetypal
forms in the contemporary artistic text.

In the development of modern world culture and literature, a special place takes the development of
the so-called "myth-poetic paradigm" as one of the "iconic cultural areas of the epoch, its meaningful
factors" [8]. In relation to the mythological tradition, in different literatures new methodological ap-
proaches and terminological definitions are singled out and substantiated.

The theory of the "mythological infrastructure" of the Latin American literature developed by the
well-known Russian scientist A. Kofman is the most reasonable, scientifically proved concept [26]. Based
on the comparative typological analysis of many of the works of Latin American literature, especially the
twentieth century, he revealed in it "the sum of the stable artistic elements - permanent images, charac-
teristics, motifs, plot moves, types of heroes, etc." [ibid]. This system of interconnected and interde-
pendent elements is called by him the "mythological infrastructure” of Latin American literature.

A .Kofman proved that “Latin American culture and literature is a complicated civilizational artistic
and philosophical “code”. The world of modern Latin American literature combines myths, legends, tales
and other universals at the same time with European images, motifs, symbols, allegories, autochthonous
Indian and own historically formed national traditions. Therefore, we can say that the existence of a Latin
American mythological tradition that has had a huge impact on world literature. Here we are talking about
a special art-philosophical "code," which is convincingly postulated by Russian Latin Americanists, a
universal "key" that determines the peculiar image of not only Latin American, but of any other literature
and culture.

Modern Latin American prose continues Asturias, Borges, Marquez’s tendencies of a complicated
interacting of traditional and innovative, in both artistic and genre-style decisions, and in the choice and
development of original ideas, themes, images. Here, surprisingly closely and subtly, on the level of
allusions, reminiscences, symbols, roman-Germanic (European) and Indian mythological artistic "codes"
were intertwined. Therefore, it is difficult to agree with some researchers who argue that "the artistic code
of Latin American literature is inversion, paraphrase, travesty, reinterpretation of the European tradition",
reducing the genesis of Latin American literature to one, although sufficiently developed, European
system. In this context, it is appropriate to quote A. Zverev’s "myths of Indian origin become an important
component of the narrative / ... / mythological method" not only orders chaos, it enriches the panorama
with great meanings that reveal a certain understanding of the phenomenon of man and the phenomenon
of time, and the phenomenon of history "[27, p.35,34].

S. Kaskabasov revealed deep interrelations of common archaic myths and national Kazakh folklore
genres in his book "The Cradle of Art": "Kazakh myths were found in the composition of oral folk prose,
for all of its main components were close to / ... / archaic classical myth. They may reveal (of course, not
purely in the archaic form)the traces of the ancient mythical consciousness, mythical time, various
mythical representations and concepts"[28, p.42]. He distinguishes such specific features of the archaic
myth as "mythical time and mythical consciousness, mythical concept and mythological thinking,
understanding of heaven and earth, man and nature as a whole" [ibid, p.40].

In further researchin the field of folklore, mythology’s corresponding areas are history and literary
theory, Kazakh scientists are mainly agree with the theory which was given by S. Kaskabasov, and also
R. Berdybai, B. Azibaeyva, Sh. Ibrayev, A. Konyratbayev, B. Abylkasymov, A. Seidimbekov, S. Kerim,
B. Rakymov, K. Matyzhanov, P. Auesbayeva and others. Complex development of various aspects of
semantics and typology of Kazakh folklore and mythology is also presented in the works of A.Margulan,
E.Tursynov, S.Kondybai and others. Questions of the ancient and medieval history, including the early
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period, the Turkic literature and philosophy, whose monuments belong to the intangible cultural heritage,
connected on the ontological level with the mythical consciousness, are deeply covered in the works of H.
Suyenskaliev, A.Kiraubayeva, K.Omiraliyev, A.Egeubai, M.Orynbekov and others.

Modern Kazakh literature continues the tradition of a wide-format lyric and epic narrative. So, on
the basis of the analysis of the novel by R. Seisenbayev, "Despair, or the Dead roam in the sands",
G. Shainova identifies several specific parameters of the mythology I the text: "Mythical time and space,
mythical consciousness, cultural hero," trickster", the struggle of two principles-Good and Evil, and
finally, the Apocalypse. The novel is built like a myth. Myth is realized at all levels - ideological,
imaginative, plot, space and time. Every image and motive in the novel has its own prototype in the myth”
[29, p.50]. She also notes that "the synthesis of the mythological aspect with the intellectual led in the end
not only to the expansion of the subject matter, but also to the complication of the artistic structure of the
work. / ... / Writers of modern prose are characterized by close attention to ancient, archaic myths.
Especially the myths of an eschatological nature predominates" [ibid, p.49]. The mythical structure of the
artistic text is subordinated to the author's concept of the total intertwining of the original universal
mythologems indicated by the researcher.

Conclusion. Myth poetics as a field of the theory of literature deals with numerous mythological
constructs embedded in the text and performing various functions. In some cases, myth poetic agents
perform an additional function of expanding the philosophical, ideological, and aesthetic doctrine of the
work, in others we are dealing with texts of a mythologizing type. The latter are characterized by a domi-
nant mythological structure and semantics; in fact these are new myths, or new myths, which act as cross-
cultural phenomena of the all-encompassing artistic thinking.
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MNP KAK YCIOBHO-META®OPHYECKAS IOBECTBOBATEJIbBHAST ®OPMA
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