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AN ANALYSIS ONA ZUMRUDUANKA FOLK TALE*

Abstract. Ziimriidii Anka folk tale is one of the most famous and common fantastic tales in Turkey. In the tale
there are some miraculousnesses such as fantastic journeys under and over the ground, giants, and talking animals.
Zumriidii Anka folk tale which can be seen in many parts of Turkey and came into being as a result of documentation
study in Mugla district will be reviewed by the perspective of folk tale reseacher Max Liithi. Ziimriidii Anka tale and

LEINNT3 LEINNT

narrative styles of its co-texts will be examined in terms of “unidimensionality”, “superficiality”, “notional taste”,
“exclusion and dependence on everything”, “dignification and embracing the world” items while considering their
transitivity, similarity and difference. Unidimensionality in the folk tales reveals a world we are accustomed to. In
the folk tale world, every person and event in the tale are welcome naturally by the tale listeners. In the folk tales
there is not a deepening in terms of place, time, soul and psychology. These notions are expressed superficially. This
superficiality enables the tale to be far from reality, thus, makes its style notional. Folk tale figures are not dependent
on anything. They are on their own. They don’t have an inner world or time concept. Two events which are appa-
rently independent from each other can in fact be dependent invisibly. Every important stage in human life appears in
a folk tale, so does every human characteristic such as achievement, betrayal, jealousness etc. Protagonist of the folk
tale is praised and sublimed in an exaggerative way. The way of taking away the meaning of figures and things is a
means of dignification. And this lets protagonist embrace the world. Ziimriidii Anka folk tale derived from Mugla is
an example that reflects the sentiments of M. Liithi. This study will pay attention to motives ranging from dignifying
in unidimensionality to embracing the world and characteristics of disappearing and ongoing motives along with
their interior and exterior structure. Application of structural understanding in folk tales that M. Liithi presented will
be examined by an eclectic method.
Key words: folktale, Ziimriidii Anka, miraculousnesses, analyse, Max Liithi.

Introduction. A great many of researchers and scholars have made researches about folk tales using
with various methods before. Among them, there have been sorted studies made on the external structure
by (Seyidoglu, 2006; Giinay, 1975; Arslan, 1998), on motif structure by (Sakaoglu, 2002; Alptekin, 2001;
Simsek,2001), and on internal structure by (Yavuz, 2002; Onal, 2006). The new ones of such studies have
been adding day by day.

According to Max Liithi, who studied European folk tales in terms of style, folk tales are made up of
five sections of which can be gradable as “Unidimensionality”, “Superficiality”, “National Taste”, “Exclu-
sion and Dependence on Everything” and “Dignification and Embracing the World”. In this study, Ziim-
riidii Anka (ZA) folk tale compiled in Mugla district will be evaluated from the point of view of M.Liithi.

1. Unidimensionality. It’s probable to mention about many creatures which are admitted to have
been belonged to the other world such as giants, fairies and mysterious animals in folk tales. Creatures and
animals that have seen fairly ordinary initially start to talk suddenly and show mysterious peculiarities.
The old men and the women whom the protagonist comes across forthe first time give him magical
presents or the advice he needs without any reason.

A protagonist, also, come across with the creatures belonging to the under ground and accepts the
objects or ideas given by them readily. Sometimes fights with them, makes agreements and keeps on his
way as if nothing has happened (Liithi, 1996b: 148).

*This article presented before in Turkish Language in the Congress of Comperative Literature, Literature and Teaching Lan-
guage (CAFT - Uluslararas1 Karsilastirmali Edebiyat, Edebiyat ve Dil Ogretimi Kongresi, 28.04.2009-01.05.2009, Ankara, 2009,
s. 225-237).
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Unidimensionality in the folk tales reveals a world with which we acquainted. Every person and
event in the folk tale world are regarded as natural profoundly by the tale listeners. Events seem to have
taken place abreast and interbeddedly. Physics and metaphysics are almost interbedded.

In ZA folk tale this unidimensionality is seen. The protagonist is seemed to have talked both with
animals and the mysterious creatures during the tale [(T)B211.3.10]. ZA bird helps him [(T)B469.11],
however, it asks for some certain amount of (40 leather bottles)meat and water (40 leather bottles) [H18]
while it is taking him to the earth from underground [B296, B350, F101.6]. This wish of the ZA bird is
provided by a Sultan/Padishah owing to the gratitude he feels fort he protagonist in certain co-texts
[N836]. The moment they are about to reach the earth meat is over and the protagonist gives meat from his
calf [B322.1]. ZA bird finds out that this is human meat, keeps it under its tongue secretly and gives it
back to the protagonist when they reach the earth. Then he gets the meat and attaches it on to his calf and
he keeps walking as if nothing has happened.

The protagonist, in one of the other part of the folk tale, comes across with giant [F.531.6.2.6]. He
talks to the giant, even fights and beats him [F102.1, F610, F628.2.3, L10, L312].The nascensy of the
adventures of protagonist, who himself is a human, with mysterious creature ZA bird and the giant is
natural in folk tale dialectic.

A person contemplates over the occasions s/he encounters in daily life and tries to reveal the secret of
them. Yet, the protagonist doesn’t bring out/show his astonishment, fears and defeats even though he
experiences more fantastic and extraordinary occasions than those of the daily life. He can deal with the
drawbacks he faces with magic feathers [D991] given to him. Then he almost forgets this magic object.

In ZA folk tale, two feathers are given to the protagonist, when he makes touch these feathers to each
other, two rams turn up. One of them is the one to take him to the earth, while the other is the one to take
him to the underground. Having got the animals in with them, those feathers leave the tale andare not
mentioned again.

The main reason for which the protagonist goes to a summit of a far away mountain is, most pro-
bably, to have been saving of the sultan’s daughter or the things needed to save her are available there. It’s
not the wonder or nor the wish to learn that leads the protagonist to the summit. He merely acts out the
role given to him like an actor. He has neither time concept, nor has a temperament to be astonished at the
mysterious happenings. Geographical differences have mostly been lived through in order to be able to
express the spiritual discretenesses. As in most mythic texts, epics and legends, the protagonist, too, may
goto different bourns and travel from the earth to underground.

In ZA folk tale, the protagonist rides the black ram and goes underground [F80, F96, F98]. He
doesn’t astonish, dread and react to this situation since he is deprived of the entire splendid feelings to
him, everthing is in the same dimension (Liithi, 1996b: 148-149).

In this folk tale, too, all the incidents taken place have been prograssing on asole line, and both the
real and the surreal thing have been seen in one dimension.

2. Superficiality. In the folk tales, there is no deepening in the dimension of place, time, soul and
psychology. These notions are verbalised superficially. This superficiality enables the tale to be far from
the reality. Tale reveals the sentimental world through external (the second or third level) events and spi-
ritual world by way of external factors in due course (Liithi, 1996a: 84).

Folk tale at times tells about villains, but there is no grudge and vengeance in these tales. The prota-
gonist himself almost never punishes his opponent. This is mainly the duty of the second level characters
or creatures. The engagement and marriage are told in the tales, but sentimental values such as love and
affection are not fallen with. The protagonist is aware of the other humanistic phenomenons such as war
and death in daily life, but his ideas on this reality are not stated. It’s usually avoided to describe the
sentiments in the tales. Protagonists have not only the reality of the inner world, at the same time they are
deprived of an environment, too (Liithi, 1996a: 87).

The protagonists don’t have the characteristics of a feature/personality. They are mostly come in view
asfigures. Notably, there are no details about the second level characters are presented. Despite the fact
that all the interest and attention has focused on the first level character in ZA folk tale, it has been seen
that any spiritual or psychological detail, even about the protagonist, is not indicated. Folk tale definitely
overleaps/ignores/passes over the spatial, secular, moral and psychological relations (Liithi, 1996a: 89).
Sentimental relations and events that may happen in real life are mentioned superficially within the tale.

In ZA folk tale, sultan has three sons. They respectively follows the giants who demages the garden.
However, the eldest and the middle son of sultan can not cope with the giant. The youngest son goes after
the giant fearlessly [G410]. While he is going down the well, the rope he has been tied up is cut by his
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elder brothers [K963] and he falls down to an another world, in other words, he is deceived and betrayed
by his brothers [K1931.4, K2211]. In another context, the protagonist disappears, in the meantime, his
father is about to marry the girl whom he is fallen in love. He ranges/ (reaches) the wedding [K2246.1,
N681] and marries the girl himself. Whwn considered from this point of view, it may be regarded as he
has been deceived by his father.

The youngest son of the Sultan has to leave his hometown and live in an another world. He confronts
with various problems and circumstantes, but he doesn’t acts in a certain manner or abreacts. He doesn’t
long for his hometown, have a spite against his brothers and reflect a feeling of hatred. In the ZA tale, as
in other folk tales, a concrete expression regarding what the protagonist has lived through in his inner
world is not stated.

3. Notional Style. When the texts are dealt in respect to form and context, a symbolist narration is the
question in the folk tale texts to which they are throught to have belonged the primitive era or in primitive
societies that the form becomes prominent (Gennadiy, 1984: 30). There is no depth and detail in these nar-
rations. Even the names of the persons don’t appear most of the time such as the youngest son of Sultan
and the daughter of the underground Sultan.

On one hand superficiality enables the tale to be far from the realities, on the other hand certain figu-
res and objects are diverged from each other with sharp lines and color differences. Folk tale figures (charac-
ters) change the place in which they are throughout the tale and events has taken place in the meantime are
expressed without using an intense description.In the same way, the traits and qualities of a single person or
an event are not stressed in the tale. By this way, events are provided to progress swiftly (Orug, 2000: 223).

Everthing forenamed within the tale is presented in an exact coherence. The creatures we encounter
in the ZA tale are similar to this, too. The giant living underground [F531.6.2.6], the youngest son of the
Sultan, the sons of the Sultan [P30], Sultan and his son [P223].

The contrasts that are taking place in the tale such as miracles, bans, the good-the bad, the rich-the
poor, and repetitions support the precise and constant form of the tale. At the same time, the repetitions
made at certain intervals virtually cut the folk tale into sections in itself, which increases the didactic
quality of the folk tale. The being on one line and by depending on this the realization of the motion,
accordingly, the events, is the basis and prerequisite of notional taste (Orug, 2000: 224).

The events are in the foreground in the folk tales. In the ZA folk tale, many characters, events and
motion which are connected to each other have been explained on a single line. This narration is a dis-
tinctn one of which gives the chain of events rather than detailed descriptions and psychoanalysis. A great
many of events and actions related to them are presented respectively in coherence.

4. Exclusion And Dependence On Everything. Folk tale figures are not dependent on anything,
they appear as self- existent characters or creatures. They have no an inner world or time concept. Folk
tale characters may contact to each other whenever they want or break up with each other ant time because
of this reason. Two events which are apparently independent of each other can virtually be dependent
invisibly (Orug, 2000:225-226).

The protagonist is both dependent on everything and every event and independent of all the
people and events. There is no dependence on terms of such as motherland, nation, religion and belief.
He turns back to his country when required. He gets involved in the events taking place there and he
can leave there abruptly and may enbark on a new adventure. It doesn’t matter how much time has passed in
between.

In the ZA folk tale, the protagonist lives underground for a long time [F80]. He mounts to the earth at
the back of ZA [F101.3] and returns his previous life suddenly [F101]. The effects of the time passed b
yor the change of place have neither influenced the protagonist, nor those around. Namely, the protagonist
has been alienated from everthing he has suddenly and may be able to turn back his previous life without
having any hesitation. Nothing has been said with regard to how much time has passed or whether he has
got here or not.

5. Dignification And Embracing The World. Protagonist of the folk tale is dignified and purified
by having been alienated from the reality. The taking away of the meaning of figures and the things is
ameans of dignification, which lets the protagonist embrace the world (Orug, 2000: 226-227).

Moreover, all the important stages of human life appear in tales, so do the sentiments such as birt,
wedding, death, success, jealousy, and so on. Almost all of these elements take their place in the life or
adventure of protagonist superficially when necessary.
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ZUMRUDU ANKA MASALI MOTIFLERI
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Toplama Aker Akgakaya Akyurek (Fethiye) | Kocadurmus | Tekelioglu Kara Akar Glingor
Yapilan Kaynak (Dalaman) (Milas) (Datga) (Fethiye) (Milas) (Milas) | (Fethiye)
) Bgl?ﬁg 10 (L) B184.6 B184.6
Bzgé ’ B211.3.10 | (T)B211.3.10 (T)
B322 1 B296 B296 B296 B322.1 B296 B211.3.10
B. Hayvanlar 8356 B350 B322.1 B322.1 B542.1.1 B872 B296
- Hayv (T)B469.11 (T)B469.11 B350 B350 B872 B322.1 - -
B542 1'1 B552 (T)B469.11 | (T)B469.11 B350
. B.872 B542.1.1 B872 (T)B469.11
B552 B.872 B.872
B.872 ’ ’
9 Motif 6 Motif 8 Motif 5 Motif 3 Motif 2 Motif 7 Motif 0 Motif 0 Motif
C. Yasak C755 C755 C755 C755 C755 - - - -
1 Motif 1 Motif 1 Motif 1 Motif 1 Motif 0 Motif 0 Motif 0 Motif 0 Motif
D950 D950
D. Sihir D981.1 _ D991 D950 D981.1 D950 _ _ _
’ D991 D2131 D981.1 D991 D981.1
D2131 D2131
4 Motif 0 Motif 2 Motif 2 Motif 4 Motif 2 Motif 0 Motif 0 Motif 0 Motif
E.Oliim E226 E226 E226 E226 E226 - - - -
1 Motif 1 Motif 1 Motif 1 Motif 1 Motif 0 Motif 0 Motif 0 Motif 0 Motif
F80 F80 F80
F96 F90 F96
Fo8 F96 Fo8 Foo
F101.3 F101.6 F101.3 F101.3 F80 F80 F80 F531.5.7
F101.6 F102.1 F102.1 F102.1 F96 F101.3 F98 F531.6.2.6
F.Olaganiistii- F102.1 F150 F531.6.2.6 F531 57 F101.3 F.531.6.2.6 F101.3 F610 ~
| Gikler F150 F531.5.7 F610 F531 626 F102.1 F628.2.3 | F531.6.2.6 | F628.2.3
F531.6.2.6 | F531.6.2.6 F628.2.3 F62é 2 3 F531.6.2.6 F718 F628.2.3 F718
F628.2.3 F610 F718 F71.8. F811 F811
F718 F628.2.3 F980 F811
F970 F718 F1068
F980
12 Motif 11 Motif 11 Motif 9 Motif 6 Motif 6 Motif 5 Motif 5 Motif 0 Motif
%13115 G11.6 G11.6
G.Devler G410 G410 G312 - G550 G312 G11.6 G312 G312
' G535 (T)G443 G410 G550 G550 G535 G550
G550 G550 G550 G550
5 Motif 4 Motif 4 Motif 0 Motif 1 Motif 2 Motif 2 Motif 3 Motif 2 Motif
H18
(T):??Q 3 H11.1
) (T)H1Zé H18 H506 H18 H18 H18 H18 H506 -
H. Imtihanlar H83 H1471 H506 H83
H355
H355 H1471
H506 H506
H1242
H1471
8 Motif 5 Motif 2 Motif 1 Motif 3 Motif 2 Motif 1 Motif 1 Motif 0 Motif
K963
K1334 K963 K963 K963
K1836.5 K1836.5 K1836.5 K1931.4
K1931.2 K1931.4 K1935 K1935
K. Aldatma K1931.4 K1935 K2246.1 K2211 - - - K1836.5 -
K1935 K2211
K2211
K2246.1
8 Motif 5 Motif 4 Motif 4 Motif 0 Motif 0 Motif 0 Motif 1 Motif 0 Motif
L. Kaderin L10 L10 L10 - L10 L312 - L162 -
Ters Dénmesi L13 L162 L13 L162 L312
L312 L312 L312

— 218 ——




ISSN 1991-3494 1. 2019

2 Motif 3 Motif 3 Motif 0 Motif 3 Motif 1 Motif 0 Motif 2 Motif | 0 Motif
N681 N681
?;I?:“S ve N773 (T)N726 mg% N681 - ”,3:;;;6 - N681 -
N836 N773
3 Motif 3 Motif 2 Motif 1 Motif 0 Motif 2 Motif 0 Motif 1 Motif | 0 Motif
P10 P10 P10
P30 P30 P30
P40 P40 P40 P30 P30 P10 - P40 -
P. Cemivet P251.5.3 P233 P251.5.3 P40 P40 P40
: Y P251.6.1 P251.53 | P251.6.1 P25153 | P251.5.3
P252.2 P251.6.1 P412 P251.6.1 | P251.6.1
P252.2 P441
P441
6 Motif 8 Motif 7 Motif 4 Motif 4 Motif 2 Motif 0 Motif 1 Motif | 0 Motif
Q. Miikafatlar/ Q10 Q10 8;2 Q93 - - Q10 Q10 -
Cezalar Q93 Q93 Q570 Q93
2 Motif 2 Motif 3 Motif 1 Motif 0 Motif 0 Motif 2 Motif 1 Motif | 0 Motif
R11.3 R11.3
R. Esirler ve Ra1.34 Ra1.34 R41.3.4 R41.3.4 - R41.34 | R111.1.1 | R111.1.1 -
R111.1.1 R111.1.1
Kagaklar R111.1.1 | R111.1.1 R111.1.1
R111.14 | R111.2.1.1 = 141 RI1151.1 R141
R111.2.1.1 R.141 : Riat
R.141
6 Motif 5 Motif 3 Motif 4 Motif 0 Motif 3 Motif 1 Motif 1 Motif | 0 Motif
(T)S21.6 (T)S21.6 (T)S21.6
S. Anormal S.146.1 S.146.1 S.146.1
Zuliimler S.262.1 S.262.1 S.262.1 (DS21.6 - - S2621 | S262.1 -
S562 S562 :
4 Motif 3 Motif 4 Motif 2 Motif 0 Motif 0 Motif 1 Motif 1 Motif | 0 Motif
o T6s T6s
T. Cinsiyet 7102 7102 - - - T68.1 - T68.1 -
2 Motif 2 Motif 0 Motif 0 Motif 0 Motif 1 Motif 0 Motif 1 Motif | 0 Motif
W26
w28 w28
w32 W32
W. Karakter W33 W32 Was W32 W32 W32 W32 W32 -
Ozellikleri W45 W33 W33 W33 W33 W33 W33
W35
W131 W34 Wit
W136
W154
8 Motif 3 Motif 5 Motif 2 Motif 2 Motif 2 Motif 2 Motif 2 Motif | 0 Motif
X. Mizah X942 X942 X942 X942 X942 B
: X942 (T)X1275 - (MX1275 | (T)X1275 | (T)X1275 | (T)X1275 -
1 Motif 2 Motif 0 Motif 2 Motif 2 Motif 2 Motif 2 Motif 0 Motif | 0 Motif
Z. Gesitli Motif Z71.1 Z71.1 Z71.1 Z71.1 Z71.1 711 Z71.1 Z71.1 -
P ?an Z.71.12 z7112 | z71.1202 | z71.42 Z71.12 Z71.12 Z71.12
P 771.12.0.2 7711202 | z71.12.02 | z71.12.02
2 Motif 3 Motif 2 Motif 3 Motif 3 Motif 3 Motif 1 Motif 2 Motif | 0 Motif
TOPLAM MOTIF . . . . . . . . .
SAVILARI 84 Motif 67 Motif 62 Motif 42 Motif 33 Motif 30 Motif | 24 Motif | 22 Motif | 2 Motif

In the ZA folk tale, the youngest son of the Sultan reaches the wedding whwn his beloved is about to
have been getting married to somebody else [K2246.1]. He has also been betrayed by his brothers owing
to their jealousy. His elder brothers cut the rope which has been tied up his waist [K2211] and bring about
his falling down to the well.

Notwithstanding the fact that the things happened to the protagonist create an impression of
improbability in the real life thanks t oto the miraculousnesses, indeed, it stems from narration of the
fundamental problems of the humanity symbolically in folk tale texts. By this way, the protagonist who
has been alienated from the reality by taking away it reflects the reality in a sense. He has been dignified
for his influence on the events and embraces the reality, accordingly the world, with the actions he has
carried out in the course of the tale.
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Conclusion. The ZA folk tale, known in most of the cities of Turkey, collected from some of the
written sources and compiled from the various districts and villages of Mugla has been dealt pursuant to
Max Liithi’s views. In consequence of this research, it has been found out that the five article by which M.
Liithi mentioned have been seen in ZA tale. Although they are appeared to have been different from each
other, as it is understood from the aforementioned explanations, when the narration program of the folk
tale followed, each of these articles cause the nascensy of the other. Hence/Therefore, folk tale one of the
significiant narration texts of mankind history ongoing from the primitive times to modern ones, is a
narration genre which is closely related to the reality of life. Besides, it’s a genre far from the details, on
the contrary it tells about motion and events, which enables it survive. With its abstract notional taste, too,
it sometimes urges the imagination of the reader or the listener, and enhances him/her. The educational
function of folk tales has virtually been underlined with these views.

Mehmet Naci Onal, Aysun Dursun
Yuusepcurer Myria Ceitka Kocman
3YMPYY AHKA XAJIbIK EPTEI'ICIHE ABCTPAKT AHAJIN3

AnHoTanust. 3ympyny AHka (peHuKc) Xanblk eprerici - Typkusiiarbl eH TaHbIMa Opi KeH TapaliFaH epTeriiep-
niH Oipi. Eprerige skep yCTi MEH jkep acThl apKbIJIbI JKacalFaH KepeMeT casxaT, ajlblll BeJIMKaHIap MEH coisie ana-
TBIH JKaHyapJjap cekiui OipHelle TaHraxaibinTap 0ap. Typkus MeMJIeKeTiHIH KoNTereH aiiMakTapblH/a Ta0bUIaThbIH
XoHe Myrna ayJaHbIHBIH JEpeKTepiH >KMHay OapbIChIHIA OpTara HIBIKKaH 3yMpyl AHKa XallblK eprerici Makc
JlroTm, XanpIK epreriiepiHiy 3epTTeyIIici, TapanblHaH KapajaTelH 0onaipl. 3yMpya AHKa epTericiHiH XUKasChl MEH
SHriMeJIeHy1 TPaH3UTUBTUIIr, YKCACTBIFEI MEH aibIpMaIIbUIBIKTAPEIH HETI3re aja OTHIPBIN, «OipesmeMIiTiky, «yc-
TIPTTIK», IIAPTTHI TAIFAMY, «EPEKIIENTIK XoHe OapIIbIK 3aTTapra ToyeIUIIK», «ap-HaMbIC )KOHE QJIeMl KaMTy» Tep-
MUHJIEP1 apKbUIbI 3epTTENIETIH OoJaabl. XaJbIK epTeriepinieri oipenmeMatik 6i3 YHpeHiCKeH aIeMal alIbIKTaiIbl.
XanpIk eprerinepinaeri opoOip amaM HeMece OKHFa, CO33Ci3 epTeri THIHAAyIIbIIaphl apKbUTBI KaObUTAaHAIBl. XaJIbIK
epTeriiepiHe OpbIH, YaKbIT, PyX KOHE IICHXOJIOTHS TYPFBICBIHAH TepeHIIK Oonmmaiiael. Byt TyciHikTep eprerinepae
YCTIpTiH, keHin Kapanagsl. OCBI JKEHUT Kapay apKbUIBI epTeri IMBHINBUIABIKTAH albICTall, CTIJIIH MIapTTHl eTyiHe
MYMKIHIIIK JKacaipl. XaJIbIK epTeTiepiHiH Kelinkepnepi emHopceeH Toyeni 60aManasl. OpKalChICH 03 OeTiHIe
Typii 6etinenene 6oma ananel. Onap YIIiH iIIKi oJIeM MEH yakbIT TYCiHIr: 6onmmMaiinel. bip-Gipine Toyenni OonmaraH
€Ki OKHMFa, MyMKiHJiTiHIIe Oip-OipsepiHe acepi Oosimaii He kopiHOeyl MyMKiH. JKeTiCTiKTep, CAaTKbIHABIK, KbI3FaHbIII
’KOHE OChI CEKUIl aJlaMIepIIiIiK CUIaTTap MEH aJlaM OMIipiHiH MaHbI3/Ibl Ke3EHIepl XaIbIK epTeriiepinie KepceTi-
neni. XanblK epTericiHiy 0acThl KeHiNKepiHe achIpblll MakTayjap KoyigaHbuianpl. CaHaap MEH 3aT MarblHAJIApbIH
aJIBIIT TacTay OoJica - ap-HaMbIC HETi3iHe KaTKbI3bU1abl. OChl KbIPbl apKbLIbl 0ACThI KEHilTKepre aeM/il jkayiayblHa
MYMKIHZIK Tyaqasl. Myria aliMarbiHaH anblHFaH 3yMpyad AHKa XauslK eprerici, M.JIFoTuaiH ce3iMiH JKeTKi3yIi MbI-
can Oonbin ecenrernidHeni. byn 3epTrey KyMmbIChl ap-HaMbIc TIeH OipesmeMauTiKTeH Oacrar, 9JIeMil Xayjay MeH
JKOWBLTFaH CHITaTTaMa OHE Kasipri ceOenTepMeH asKTail Kelle, COHBIMEH Oipre iIKi )KoHE CBIPTKBI KYPBUIBIM MEH
MOTHBTEpre 0acThl MOH Oepe OTHIPHIN JKacaiublHaAbl. M.JIFOTH KepceTKeH XajblK epTeriIepiHaeri KYPBUIBIMIIBIK
TYCiHIKTiH KOJMAAHBUTYHI SKJIEKTHKA TOCIIi apKBUTBI KapaJlaThlH 0O0Ia IbL.

TyiiiH ce3aep: XanmbIK eprerici, 3yMpyI AHKa, KepeMeTTiliK, aHam3, Makc JIroTH.

Mehmet Naci Onal, Aysun Dursun
Yuusepcurer Myraa Ceitka Kocman
ABCTPAKT AHAJIN3 HA HAPOJHOM CKA3KE ZUMRUDU ANKA

Annoranusi. Haponnas ckaska 3rompyay AHka (Ziimriidii Anka/®enukc) - ojHa U3 caMbIX M3BECTHBIX U pac-
NPOCTPaHEeHHbIX cKa30k B Typuuu. B ckaske ecTb HEKOTOpHIE UyJieca, Takue Kak (PaHTaCTUYECKUE My TEIIECTBUS MO
3eMJed M Haja 3eMIled, BeIMKaHbl U roBopsuue kUBOTHbIe. HaponHas ckaska 3rompyny AHKa, KOTOPYIO MOXHO
YBUZIETh BO MHOTHUX 4acTsIX TypIUM M KOTOpas BO3HUKIIA B pe3yJibTaTe MU3y4EeHUs JOKYMEHTAaluu B palione Myria,
Oyzmer paccMOTpeHa HCcIeqoBaTelIeM HapoAHBIX cka3ok Makcom Jlrotu. IloBecTh O CKa3Ke M IOBECTBOBAHHMH
3roMpyny AHKa B €€ CO-TEKCTax OyAeT pacCMOTpEHa B TEPMHHAX «OTHOMEPHOCTHY», «IIOBEPXHOCTHOCTBY, «YCIIOB-
HBII BKYC», «HCKIIIOUYEHHE U 3aBUCHMOCTb OT BCETO», «IOCTOMHCTBO M OXBAT MHUPA» C YYE€TOM UX TPaH3UTUBHOCTH,
cXx0JCTBO U ominune. OZHOMEPHOCTh B HAPOJHBIX CKa3KaX PACKpBIBAET MHP, K KOTOPOMY MBI IPHUBBIKIN. B Mupe
HApOJHBIX CKA30K KaXKAbI YETOBEK U COOBITHE, ECTECTBEHHO, IPUBETCTBYIOTCS CIIYIIATENISIMH CKa3KH. B HapoIHbBIX
CKa3Kax HET yIIyONeHUs ¢ TOUKH 3PEHUs] MECTA, BPEMEHH, OYIIN U NICUXOJIOTUH. DTU MOHATHS BBIPAKEHBI IIOBEPX-
HOCTHO. JTa HOBEPXHOCTHOCTb MO3BOJAET CKa3Ke ObITh JaJeKOH OT PealbHOCTH, YTO JEaeT €€ CTWIb YCIOBHBIM.
Hapojsbie cka3o4Hble MEPCOHAKH HE 3aBUCIT HU OT 4ero. OHM camu 1o cebGe. Y HUX HET BHYTPEHHEro MHpa WU
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MOHATHS BpeMEHH. [[Ba COOBITHS, KOTOpBIE, HE 3aBHCAT APYT OT JAPYTa, MO-BHAMMOMY, MOTYT (DAKTHUECKH OBITh
He3aMEeTHbIMH. KaxIblii BaXKHBII 3Talm B >KM3HM YeNIOBEKAa NMPOSABISETCA B HAPOAHOHM CKasKe, Kak M Kaxaas de-
JIOBEYECKasl 4epTa, Takas Kak JOCTHXKEHHE, NpPeaTesbCTBO, PEBHOCTh U T.A. [J1aBHBIA repoil HApOAHOM CKa3Ku
npeyBean4nBaeTcs u BocxBagercs. Crocob yOparh 3HaueHne mudp u Beweil - 3To cpencTso gocrouHcTsa. U ato
MO3BOJISIET TJIABHOMY T'epor0 OXBaTUTh Mup. HaponmHas ckaska 3rompyny AHKa, moidydeHHas u3 Myrua, siBIsieTcs
MPUMEPOM, KOTOpBIN oTpakaeT uyBctBa M. Jlrotn. D10 mccnenoBaHue Oyner oOpainaTh BHUMAaHUE Ha MOTHUBHI,
Ha4YvuHag OT JOCTOMHCTBA B OJHOMEPHOCTU U 3aKaHYMBasA OXBATOM MHpPA U XAPAKTCPUCTUKAMU HCUC3AIOMINX U
TEKYIIUX MOTHBOB, a TaKkXe X BHYTPEHHEH U BHeIHeH cTpykTypoi. [IpuMeHeHHe CTPYKTypHOTO NOHUMAaHHS B
HapOJHBIX CKa3Kax, KoTopble npeactaBuil M. JltoTu, OyaeT paccMOTPEHO 3KJIEKTUYHBIM METOZOM.
KiioueBnle cjioBa: HapoaHas CKa3ka, 3I0Mpyay AHKa, 4yAeCHOCTb, aHanu3, Makc Jlrotu.
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Reference Persons
I\;??nea?nned oflgitfth Place of Birth Educational Background %ig‘;g:stllggj
Durali Ak¢akaya 1942 Kizilkaya Village / Dalaman Primary School Graduate Retired
Hiseyin Akytirek 1939 Kultak Village / Milas Primary School Graduate Farmer
Mustafa Glingor 1932 Cokek Village / Fethiye Illiterate Carpenter
Abdullah Kara 1926 Karacahisar Village / Milas Primary School Graduate (3 Years) Farmer
Hatice Kara 1968 Ikiztas Village / Milas Primary School Graduate Housewife
Ali Kocadurmusg 1942 Yazi Village / Dat¢a Primary School Graduate Farmer
Fethi Kole 1932 Faralya (Uzunyurt) Village/ Fethiye | Primary School Graduate Farmer
Cevdet Tekelioglu 1940 Esen Village / Fethiye Primary School Graduate Retired
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